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“Though made of metal, his black sculpted ÿ gures 
appear sleek and dynamic, as if preparing to spring 
into life. Belozersky’s metal men seem to embody the 
Everyman vulnerability of Charlie Chaplin’s tramp 
ÿ gure as if lost in a Kafkaesque world.” 
- Chris Bergeron, The Daily News

“Alexander Belozersky’s eight life-size ÿ gures, elegant 
and stylish, remind one oddly of sheet music. Little 
black notes dancing on white lined pages come to mind 
although there is no direct reference to them. The ÿ gures 
are solid and black as cast iron, fashioned into simpliÿ ed 
geometric shapes, and enhanced with the kind of 
complex curlicues that make Spanish balconies look 
both strong and delicate at once. They are strong, 
delicate, detailed, and witty, quite adorable and nicely 
made”. 
- Elizabeth Clark, North Shore Magazine

“Drawing on his own experience in theater, Belozersky 
creates sculptures that are often dramatic. “Playing in 
the theater made me create my own theater in
sculpture,” he said.” 
- Jennifer Safrey,  The TAB

“His sculptures evoke historical allusions with a touch 
of humor”. 
- Yulia Zhorova, The Jewish Journal

“In “Bull’s Head” (self-portrait), Belozersky creates 
a steel bull bust, the round eyes and huge nostrils 
conveying both power and a charming naiveté. 
This is innovative, humorous work”. 
- Tracey O’Shaughnessy, The Sunday Republican

“Even though I am a professional musician, I have 
always been and remain a visual person. I was over 
forty when I suddenly realized that I had always 
perceived musical melody as a twisting wire”. 
- Interview with Irina Muravyova, New Boston Times 

“I have never intended to make my work humorous. 
Humor appears in them on its own. Once I tried to 
understand – why? I think there should be some 
philosophical underpinning here – humor creates 
a certain distance from reality, keeping one from 
being bogged down in it.” 
- “The Leaves”, Russian Language Literary and
 Art Journal

“How precise even the smallest details are! And how 
fascinating is the artist’s fantasy! Where are these 
images from? Who knows… Let everyone ÿ nd their 
own answer. Isn’t it the meaning and the goal of art ?” 
- Tatiana Fineberg, Contact, The Russian-American 
Voice
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If Nature exists following and depending on its own laws, than we 
humans are able not only to manipulate it, but also to create things 
that did not exist before. Art par excellence proves it.
As an artist, I want to share my experience with my viewers. I am a 
“late bloomer” and what happened to me in my 40s and 50s may be 
compared with what the Apostles felt when “They were filled with
the Holy Ghost, and began speaking in tongues they did not speak 
before.” Almost overnight I, a professional pianist, passed from the 
realm of music to that of the visual arts.

This transformation unfolded along two main pathways: through a 
sense of touch and through images. I began with clay — as 
responsive to touch as piano keys, which made my transition from 
piano playing to sculpting easy. One fl wed into the other naturally.  

I sculpted in various media — roofing paper (asphalt elt), tin, sheet 
metal in different gauges, bronze and wire. And every one of them 
let me know what I could or could not do with each material. The 
very choice of an image was, to a degree, dictated by the medium. 
Tin, for example, allowed me to imitate the technique I used in 
working with asphalt felt, since tin bends as easily as roofing paper
(see, for example, The Goat, The Poodle, The Rooster, The Lady in a 
Crinoline Skirt, Henry VIII, etc.). Thick gauge sheet metal did not lend 
itself so easily to bending, and sculptures had to be constructed 
mainly from planes, resulting in a totally different kind of imagery, 
such as The Trojan Horse, Adam and Eve, The God of War, and many 
others.

Sometimes, starting a new work I had no idea what I was going to 
do. I might just touch the material and form shapes to explore the 
medium. The way the image arose and developed was unpredict-
able, even unconscious.

FOREWORD

Even when a sculpture was finishe , I might not know exactly 
where it came from. My awareness of it or its connection with 
my memory did not always coincide. Once I sculpted a rooster. 
It was tall, up to my shoulder. When I was asked why it was so big, 
at first I ouldn’t answer, but then all of a sudden I was struck by 
a memory of what happened to me when I was a child. It was a 
bright, sunny day. I, a very skinny and small 6 year-old boy, was 
strolling along the farmyard deep in thought, holding a cookie 
in my hand. Suddenly the cookie was snatched out of my hand. 
Scared, I turned around and saw a huge rooster with my cookie in 
his beak.

Images also have an organic way of emerging from my readings, 
dreams, and imagination. One of the favorite authors of my 
adolescence, Alexander Duma, enchanted me with his vivid 
descriptions of the languid grace and elegance of the French 
court. I wanted to convey the atmosphere of that epoch with 
romantic ardor I had felt as a teenager, and still feel now. Many 
of my works made from roofing paper came f om that source.

I have always been bewitched by dual mythical creatures — the 
Sphinx, the Minotaur, Centaurs, griffi , gargoyles — chimeras not 
of this world created by the divine genius of Artistry. It is not by 
chance that my aesthetic has a tendency toward whimsy. I have 
created quite a few chimeras myself (see, for example, 
Self-Portrait, The Minotaur Under the Tree, The Minotaur Sitting on 
a Small Bench, Centaurs, Anubis, The Symphony, Breaking Through, 
The Venetian Carnival, etc.)

Humor is a feature in many of my works. I swear that it is never 
intentional. It may be just my way of looking at things. I think 
humor gives us a chance to step aside from reality to have a better 
view of it, and keeps us from drowning in the tragedy of life.
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SCULPTURES

Greek Head 



8 9

Duke  
asphalt felt, 24” x 18” x 12”

Lady with Nautical Hairdo   
asphalt felt, 25” x 12” x 12”



10 11

Italian Bust I  
asphalt felt, 24 x 16 x 14   

Italian Bust II
tin, 20 x 14 x 10



12 13

Head I asphalt felt, 17 x 12 x 12
Head II tin, 17 x 12 x 12  

Barrister
tin, 58 x 20 x 15



14 15

Page
tin, 27 x 10 x 9

Bishop
tin, 15 x 7 x 7

Henry VIII 
tin, 70 x 24 x 20



16 17

Goat
tin, 32 x 22 x 22

Poodle
tin, 40 x 40 x 22
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Trojan Horse
steel, 36 x 33 x 13

Metaphor (Plato)
steel, 40 x 26 x 16



20 21

Casanova I
steel, 18.5 x 11 x 5.5

Casanova II
steel, 68 x 60 x 25 Bull II 

steel, 31.25 x 39.5 x 12.5



22 23

Lady
steel, 16 x 17 x 3

Venetian Cross-Dressing
steel, 24 x 16 x 9

Breakthrough
steel, 25 x 27 x 8
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Symphony
steel, 24 x 31 x 6

Dream
steel, 16.5 x 18 x 5  
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Sunbather II  
steel, 9 x 12 x 3

Corrida
steel, 7.25 x 13 x 11.5

Pursuit of Happines
steel, 7.5 x 9 x 1

Sunbather I   
steel, 7 x 14 x 1.5
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Reclining Bull
steel, 14 x 13 x 2

Rape of Europa
steel, 11 x 9.5 x 2

Traveller
steel, 8.5 x 6.5 x 1.5

Carefree
steel, 10 x 4 x 4
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Orpheus
steel & concrete, 36 x 22 x 20

Joy
steel & concrete, 42 x 32 x 4



32 33

A Call to the Sky
wrought iron, 29 x 19 x 9

Adam and Eve
steel & wood, 26 x 21 x 5



34 35

Fugue
steel, 12 x 7 x 1.5

Between 
steel, 16 x 21 x 6. 25
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Pilgrim 
steel, 33.5 x 18 x 10

Conductor 
steel, 12 x 8 x 3.5



38 39

General (God of War) 
steel, 28 x 18  x 9

Forgotten Game
steel, 5 x 10 x 10



40 41

Prayer 
steel, 19.5 x 7 x 4.5

Encounter 
steel, 17 x 19 x 10
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Rider I
steel, 26 x 20 x 8.25

Rider II
steel, 23.5 x 16 x 7.5     
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Rider III
steel, 18.5 x 7 x 8.25

Bull
steel, 34 x 48 x 8
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Roaring Twenties
steel, 24.5 x 8.5 x 10.5

Rooster I 
steel, 45 x 28 x 18

Rooster II
steel, 39.5 x 19 x 4
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Off the Wall
steel, 23 x 17.5 x 17.5

Turning a Corner
steel, 5.5 x 22.5 x 12
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Taurus (Self-Portrait)
steel & wood, 47 x 20 x 8

Woman
enameled steel, 52 x 25 x 13
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Commuter
steel & wood, 34.5 x 20 x 5

Silence
bronze, 12 x 3.5 x 6
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Silence I
bronze, 12 x 3.5 x 6

Silence II
bronze, 12 x 3.5 x 6
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Jester I
enameled steel, 10.5 x 8.5 x 1.5

Jester II
enameled steel, 8.5 x 6.5 x 1.5
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Juggler
enameled steel, 9 x 7.5 x 2

WIRE DRAWINGS
Drawing has never been my strong point. I feel much more comfortable 
with wire. I prefer to draw lines by bending wire and feeling the images 

emerge under the tips of my fingers.

Repose
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Anubis Jolly Man I



62 63

Giraffe Horse



64 65

Toad Bird



66 67

Bull I

Cat Bull II



68 69

Modern Centaur

Ancient Centaur



70 71

Jolly Man II Woman in a Hurry



72 73

Teenager Grace Uncle Sam



74 75

Figure Jolly Man III



76 77

My WifeA Man



78 79

Street



80

A Man with a Flower

ZODIAC

ARIES
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TAURUS GEMINI
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CANCER LEO
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VIRGO LIBRA
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SCORPIO SAGITTARIUS
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CAPRICORN AQUARIUS
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PISCES

DRAWINGS

Head
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Slaughter Up
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Musician Untitled
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In the Country I In the Country II
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Jolly Man

COLLAGES
This part of the catalogue presents a selection of collages. Perhaps the 

monochrome quality of sculptures prompted me to turn to the brightness 
and polychromy of collages. At the same time they marked for me  

a step from 3-dimensional to 2-dimensional works.   

Candle (detail)    
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Passion Minotaur
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Hunting Rooster Race
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At my Aunt’s Candle
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Rape of Europa Prometheus
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Dream City
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Viking Untitled
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BIOGRAPHY

Alex Belozersky, sculptor, musician, and philosopher, was born in 
Moscow, USSR. He graduated from Moscow Conservatory, taught 
music and wrote for art magazines. In 1980 he immigrated to the 
United States.

In this country his multifaceted experience found expression in the 
visual arts: paper and metal sculpture, as well as ceramics. He took 
his first s eps as an artist at the Radcliffe College Ceramics studio in 
Cambridge, where he spent two years building non-functional ce-

ramic vessels, sculptures, and tiles. The tiles, shown in the spring of 1991 at Boston Design Cen-
ter, generated considerable interest due to their Russian medieval and Renaissance designs. 

While at Radcliffe, Alex Belozersky was searching continuously for a plastic and less 
restrictive medium which would allow him to work with large-scale surfaces and to create life-
size pieces. He found such medium, almost by accident, in tar paper. Its plasticity, versatility, 
and cast iron look has allowed him the freedom to express life-long interests and experiences 
in dramatic, yet whimsical forms. From tar paper he moved to metal, his primary medium.

Belozersky’s development as a sculptor was directly connected to his previous 
vocation as a pianist - the tactile experience of shaping and molding art is common to both 
media. His long-term involvement with music and theater often comes through in the rhythm 
and organization of space and movement of his figu es and compositions. Memories of child-
hood, fascination with music, literature, history, myth, and theater constitute the main sources 
of his imagery, giving energy and impulse to his creativity and endowing his works with a 
highly distinctive style. The other powerful source of inspiration stems from his experience of 
Italy (the first uropean country he visited following his emigration). Italy offered him the first
direct encounter with the European cultural heritage he cherished second-hand in the cold 
war Soviet Union. Echoes of this experience continue to resonate in and animate his work.

In the US, Belozersky was further influen ed by the early 20th-century sculptors, such as 
Picasso, Giacometti, Brancusi, Moore and others. As a consequence, his visual style blends 
contemporary and historical forms, theatrical and surrealist elements, producing the imagery 
that is at once familiar and intriguing, modern and timeless.

His philosophical studies have endowed Belozersky’s work with a certain detachment and 
humorous contemplation of life and history, and his own place in relation to them. 
The philosophy of Carl Jung is particular has stimulated him to address the role of myths and 
dreams in modern life. Ancient and modern mythology is represented in the culture as an 
elaborate interplay of archetypes, symbols, and interpretations. In his unique way Belozersky 
has created a stage where these symbols come to life and comment on our existence.
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